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AMERICAN PAINTERS— M. F. H. DE HAAS. 



MAURITZ FREDERICK HENDRICK DE HAAS, although 
a Hollander by birth, has passed the best years of his artist- 
life in the United States, and may be justly claimed as an Ameri- 
can painter. He was born in the city of Rotterdam, in 1832, and 



after receiving an academic education began the study of Art under 
Spoel, a portrait and figure painter. A little later he left the studio 
of this master and entered the Rotterdam Academy of Art as a 
student in the antique and life classes, and while there made rapid 




The Coast of France. — From a Painting by M. F. H. De Haas. 



progress. Young De Haas had as yet shown no decided inclina- 
tion to adopt any particular branch of Art as a specialty, but soon 
after leaving the Academy he entered the studio of the landscape- 
painter Roseboom ; while there he became greatly interested in 



coast scenery, and to cultivate his taste in that direction he con- 
fined his attention entirely to marine-painting, and made numerous 
visits to the Dutch coast for the purpose of study. In 1851 Mr. 
De Haas went to London and painted in water-colours, but returned 
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to Rotterdam in the following year. After this he made several 
excursions to the British Channel, and was very successful in his 
studies of the bold scenery of the English coast-line. On his re- 
turn from one of these trips his master Roseboom was so pleased 
with his work that he advised him to put himself under the instruc- 
tion of Louis Meyer, of the Hague, one of the most eminent marine- 
painters of the day, and generously gave him a letter of introduction 



to that great artist. Meyer examined his sketches, and was so 
greatly struck with their spirit that he consented at once to receive 
him as a pupil. Mr. De Haas remained with this master about two 
years, and during that time sent his pictures to all of the European 
exhibitions, where they were favourably received. In 1 856 one of his 
pictures fell into the possession of the Queen of Holland, and she 
was so pleased with the work that she sent the young painter a 




Long Island Sound by Moonlight. — From a Painting by M. F. H. De Haas. 



handsome souvenir. In the following year he was commissioned 
artist to the Dutch Navy, and joined the flagship Eversen. In 1859 
Mr. De Haas exhibited a large picture, showing a ship becalmed in 
mid-ocean, at the Hague Academy. It was well placed, and at the 
close of the exhibition was purchased by the exposition committee. 
This recognition by the Committee of Pine Arts of the Hague 
Academy may be said to have established Mr. De Haas's reputa- 



tion as an artist in his native country, but it also induced him to 
seek a wider held for the development of his genius. An accident- 
al meeting with an American banker determined his choice, and 
with the approval of his master, Louis Meyer, he came to New 
York, where he arrived in October, 1859. His first picture painted 
in this country was purchased by August Belmont. From that 
time his rise was rapid, and he shortly numbered among his pa- 
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trons Charles Gould and Marshall O. Roberts, of New York; Wil- 
liam H. Stewart, of Philadelphia ; and many distinguished Boston col- 
lectors. In 1863 Mr. De Haas was elected an associate of the Na- 
tional Academy of Design, and in 1867 was made an Academician. 
His pictures exhibited that year were, ' Scene on- the Coast of 
France,' and 'Passing Shower near Newport, R. I.' His most 
important picture painted since his arrival in this country is the 
scene of Farragut's fleet passing the batteries and forts at New 
Orleans during the late War of the Rebellion. This picture is yet in 
the possession of the artist. It is a bold and vigorous work, and 
in dramatic power it ranks with the best battle-pictures painted 
during the present century. As examples of Mr. De Haas's style of 
work we engrave two new pictures, ' A View of Execution Rock, 
Long Island Sound,' and ' Scene on the Coast of France.' They 
represent moonlight and sunset effects, in the illustration of which 
he has achieved great popularity. In the latter subject he portrays 
a bold and rocky coast-line, with the cliffs lighted up with the last 
rays of the setting sun. The beach is broad and stony, and fishing- 
smacks appear high and dry, left by the receding tide. In the fore- 
ground the crew of the rear vessel have built a fire against the 
rocks, and are evidently preparing their evening meal ; and this 
incident, together with the shadows which are creeping over the 
rocks, indicates the approach of night. In the painting, the distant 



cliffs, the cloud cumuli, and wet sand, as well as the gently-rolling 
surf, are brilliant with a soft and mellow light, which expresses the 
repose and sentiment of the hour most charmingly, and this effect 
is admirably reproduced in the engraving. 

In the treatment of moonlight scenes at sea Mr. De Haas has but 
few equals. His view of ' Execution Rock, Long Island Sound/ 
represents him at his best, and has probably excited more genuine 
admiration than any work heretofore sent from his easel. The brig 
under full sail in the foreground is introduced with masterly effect 
in connection with the surrounding brilliancy ; but the light of the 
lighthouse pales under the influence of the moonlight, which is 
reflected upon the clouds and water in the most realistic manner. 
In the dark hull of the vessel, and the gloom which veils the distant 
headland, the mystery which belongs to the midnight hour is hap- 
pily expressed, and that the true sentiment of the scene is portrayed 
is self-evident. Mr. De Haas's manner of handling is broad and 
vigorous. He confines his attention mostly to the painting of large 
pictures, and in these the bold and dashing vigour of his pencil has 
full scope. He evidently prefers to delineate the brilliant effects 
from Nature such as we have engraved, but confines his attention 
especially to no particular fancy. His pencil is equally facile, 
whether portraying a storm on the coast, moonlight effects at sea, 
or the brilliancy of the sunset hour. 
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ANOTHER lot of electrotype reproductions from objects in the 
South Kensington Museum has been received, swelling the coi- 
tion to the number of eighty-one pieces, mostly of a mediaeval char- 
acter, with a few notable ones of a later date. Elegance of design, 
classic forms and embellishments, heroic uses of some; the quaint 
fashion of others and the gorgeous intermingling of gold and silver 
gilt, with bronze, make these facsimiles of the art of the gold- 
smith and engraver in their palmy days great sources of Art-study. 
Here are huge tankards with reliefs of bacchanals, and sacrificial 
vessels ; salvers decorated with scenes of war, and reliefs by Dona- 
tello and others, of the entombment of the Prince of Peace ; salvers 
fit for a monarch's feast, cups by Cellini, salt-cellars, knife, fork, 
and spoon, inkstands, and others of familiar use — representing the 
art of the chief European nations contrasted with some objects of 
Arab art, rich with all the fine tracery of damascened arabesque. 

Among the curious pieces is a facsimile of the shrine or out- 
side portion of St. Patrick's Bell — a work of the fourteenth cen- 
tury — though the original inner bell of sheet-iron is said to be of 
the fourth century. It is about eleven inches high by four and 
three-quarter inches wide, and (not to speak it profanely) is, in 
general shape, like the old-fashioned copper cow-bell, though it is 
decorated with precious stones, and the back — silver-gilt — is perfo- 
rated with crosses, and surrounded by a legend in Irish. The 
original is in the possession of the Rev. Dr. Todd, Ireland. 

Perhaps the finest work among them, and, it is believed, the 
only copy in America, is .the modern ' Milton Shield ' in bronze, 
and silver oxidised, designed by M. Morel-Ladeuil, and exhibited 
by Elkington & Co. at Paris, in 1867. It is two feet ten and one- 
half inches high by two feet two and one-half inches wide, of pear- 
shape. It is covered with designs from " Paradise Lost." In the 
centre medallion Raphael recounts to Adam and Eve the defeat of 
the rebel angels, portrayed on the side medallions, while below, in 
bronze, Michael subdues Satan, Sin, and Death. This superb work 
is fully up to its mediaeval rivals. Its central group is of wonder- 
ful richness in the figures of our first parents, and the varied detail 
of foliage, while the battling spirits, good. and evil, are represented 
with power in their flying and surging masses. 

Eleven cases of casts have just arrived from Paris. Two are 
from the antique— ' Apollo Sauroktonos ' (Lizard-killer), and the 
' Centaur tamed by Love,' as the urchin on the crupper of the 
savage, whose hands are tied behind, is commonly called ; though, 
in spite of his wings, it is contended that the figure is Bacchus, 
as he 

" wears on his baby-brow the round 
And top of " — 



an ivy-wreath, the coronal of the God of Wine. Whether from 
love or wine, the face of the victim has a ruefully-travestied resem- 
blance to that of Laocoon. The other casts form the first repre- 
sentatives of the sculpture of the Renaissance placed in this gallery, 
and are all of the French school, excepting those from reduced 
bronze copies of Michael Angelo's 'Day and Night/ 'Dawn and 
Twilight.' There are nine large bass-reliefs from the 'Fountain of 
the Holy Innocents,' and as many of the ' Four Evangelists,' 1541 
-1544, by Jean Goujon, the founder of the school of Fontaine- 
bleau. A remarkable cast is the so-called ' Three Graces,' by 
Germain Pilon, the follower and rival of Goujon. This work ought 
rather to have been termed the ' Three Christian Virtues,' as it was a 
memorial erected by Catharine de Medicis to her husband Henry II. 
of France, whose heart was placed in the original urn resting upon 
the heads of these three figures standing back to back with twined 
hands upon an exquisite triangular pedestal that records the mo- 
narch's heart to have been the seat of all virtues. The work was 
cut out of one block of marble. It is a graceful, fanciful example 
of monumental art of the master and the period. There are also 
bass-reliefs of the tombs of Cardinal Duprat and President De Thou, 
and of a ' Victory ' by Jacquet. These reliefs are intended to decorate 
the walls of the gallery reserved for important statuary of the Re- 
naissance soon to be ordered. 

The Corcoran Gallery of Art was originally designed and con- 
structed for exhibition purposes only, and therefore the trustees 
have not been able to afford anything for Art-education beyond a 
study of its contents. When the building is enlarged, as it will be 
ere long, ample provision will be made for regular Art-education. 
In the meantime rooms have been constructed, for the convenience 
of persons wishing to copy pictures or draw from the casts, in 
which to keep their pictures, easels, colour-boxes, &c. The privi- 
lege went into operation in July, and will be eagerly availed of. 
Another feature of this institution— its photographic department — 
deserves special notice. A year ago the trustees approved a pro- 
position of the Curator to issue photographs of its choice works, 
with exterior and interior views of the building, to be disposed 
of at such rates as would merely cover their expense, and allow 
a gratuitous distribution of them among the Art-institutions of 
the country, thereby establishing, if possible, an exchange of 
Art - illustrations between associations having a kindred object. 
The benefit of the plan has been gratifyingly tested. Through 
fine photographs a love of standard works of Art has been aroused 
and spread in outlying communities where there is little opportu- 
nity of seeing the originals, or even copies and casts, while the 
principle of exchange has been promptly responded to. 



